







































































































して、全部を伝記の考察そのものに当てている。（Lee, Virginia Woolf 3-20）
彼女は開口一番、Woolf自身が友人の美術評論家Roger Fryの伝記の執筆に






























To continue might have involved too intimate a discussion of the relationship 
between her life and her work.  And that relationship, she insisted, was funda-
mental.  It would be my task to discover it.  Neither of us hesitated for long but 
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from the outset we both agreed that any arrangement would have to guarantee 



































うにまとめる。“Her fiction is her life reconstituted, sometimes with versions of 



















































































































































































































女の考えの傾向」（“the bent of her thought”），「彼女の考えの純粋な表明」
（“pure manifestations of her thought”） （Spark, Brontë 40）を捉えたいとしてい
る。そして、エミリーの内的世界を再構築を（“reconstruct Emily’s personal 
frame of mind”） （Spark, Brontë 39）しようとする。ここにあげたこれらの言
葉は、すべてエミリーの内面や本質と関係するものであり、スパークが彼






































































されたLoitering with Intent（注7）は、The Comforters同様に自伝的特徴をもつ
重要な小説として紹介される。60代に入ったスパークは、ベストセラーに




























































































































に先立ち4月14日（2010年）のThe New York TimesのDwight Garnerの書評
では、次のように書かれている。スパークは彼の伝記の執筆には介入しな
いと約束をしたが、死去する直前に彼との約束を破る。Garnerはロンドン
の新聞を引用し、スパークは友人に手紙で、彼の伝記は “terribly mean and 
hostile”と言い、インタヴュアーには“very poorly written”と言ったと伝えて
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 “She wanted to appear unemotional…It was about her public image, the 
implacable exterior that she would present to the world.  The stuff I wanted to 
include was about her losing her temper, or sacking somebody, or an outburst 
that brought her to life.  You suddenly saw the mask crack a little.  Spark may 
have told journalists that writing was ‘the easiest thing I had ever done’, but the 
truth was she suffered depressions when she finished a book.”　（Ramaswary, 







“She was an extraordinarily strong woman.  Intellectually she was fascinating, 
and psychologically she was like no-one I had ever met.  She wanted to present 
an image of herself that was inaccurate.  She didn’t want me to quote any bad 
reviews, for example.”　（Ramaswary）













“I researched with total freedom and encouragement from her,” he says.  “I 
did whatever I wanted and wrote whatever I wanted.  Then, when she saw the 
book, she wasn’t entirely delighted.  It had been read by a lot of senior people 
before it went to Muriel and nobody had said this is some kind of attack on her. 





































































































 1 Martin Stannard. Muriel Spark: The Biography. New York: Norton, 2010.　以下、こ
の作品の引用はすべてこの版により、頁数だけを本文中の括弧内に示す。
 2 Muriel Spark. Curriculum Vitae: Autobiography. London: Constable, 1992.　以下、
この作品の引用はすべてこの版により、表題はCVと略す。





 Cf. Virginia Woolf. Leave the Letters Till We’re Dead: The Letters of Virginia Woolf 
1936-1941. Ed. Nigel Nicolson. The Hogarth Press: London, 1980. 226.
 4 Muriel Spark. Curriculum Vitae: Autobiography. London: Constable, 1992.　以下
のように、彼女の人生にとっての“facts”の重要性を語っている。
 “I determined to write nothing that cannot be supported by documentary  evidence or 




パークの手紙はテキサス大学に、原稿は the University of Tulsaに所蔵されて
いるという。
 6 Cf. Muriel Spark. “The Gentile Jewesses.” The All the stories of Muriel Spark. New 
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ジネスの記録帳だったのだろう。
 7 Muriel Spark. Loitering With Intent. New York: New Directions Books, 2001.　以後
Loiteringと略す。
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